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Welcome to the latest edition of our Art Law Newsletter. 

Spring is the season of new beginnings. It is certainly true for us as we 
welcome three new partners to our Art Group further enhancing our art 
and cultural property capability. Tim Maxwell and Rudy Capildeo join our 
London office specialising in art-related litigation and commercial art 
advice and Mark Hill joins our Dubai office specialising in media, arts, 
commercial and intellectual property work.     

Our Newsletter takes a closer look at the Deutsche Bank Art Collection 
and invites you on a journey to get to know our own art pieces displayed in 
the London office. Read about the unexpected connection between art and 
property litigation and live through the adventures of an art insurance 
broker. This issue provides great insight on silver as an investment and on 
the popularity of philanthropy among famous artists. 

We hope you will find this issue an enjoyable read during the Spring Bank 
Holiday. 

Suzanne Marriott  
PartnerPartner  

T:T: +44 (0)20 7203 5267 +44 (0)20 7203 5267  
Suzanne.Marriott@crsblaw.comSuzanne.Marriott@crsblaw.com  
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The Art of Property 
Litigation 

When considering legal issues relating to When considering legal issues relating to 
art those concerning property would not art those concerning property would not 
be high on the list. You might think of be high on the list. You might think of 
disputes over the authenticity or disputes over the authenticity or 
ownership of a piece of art, or an ownership of a piece of art, or an 
auctioneerauctioneer’’s liability, but you would be s liability, but you would be 
unlikely to consider the law of forfeiture, unlikely to consider the law of forfeiture, 
trespass or nuisance which are trespass or nuisance which are 
commonplace in the field of property commonplace in the field of property 
litigation. However, some recent cases litigation. However, some recent cases 
have highlighted an overlap between have highlighted an overlap between 
these two seemingly separate areas of these two seemingly separate areas of 
law. law.   

The Creative Foundation v Dreamland 
Leisure Limited and others 
In 2015 there was a dispute between a In 2015 there was a dispute between a 
landlord and tenant over a work by the landlord and tenant over a work by the 
street artist Banksy. The work in question street artist Banksy. The work in question 
–– “ “Art BuffArt Buff” ” ––  was a mural painted by was a mural painted by 
Banksy on the wall of a building in Banksy on the wall of a building in 
Folkestone, Kent. Dreamland Leisure Folkestone, Kent. Dreamland Leisure 
Limited were the tenant of the building Limited were the tenant of the building 
and the Creative Foundation took an and the Creative Foundation took an 
assignment of any rights of the landlord assignment of any rights of the landlord 
over Art Buff. Dreamland removed Art Buff over Art Buff. Dreamland removed Art Buff 
from the building from the building ––  which meant removing which meant removing 
the wall on which the mural was painted the wall on which the mural was painted ––  
and shipped it to New York to be sold. and shipped it to New York to be sold.   

The Creative Foundation argued that Art The Creative Foundation argued that Art 
Buff belonged to them and that the wall Buff belonged to them and that the wall 
formed part of the fabric of the building formed part of the fabric of the building 
belonging to the landlord and so belonging to the landlord and so 
Dreamland were not entitled to remove it. Dreamland were not entitled to remove it. 
Dreamland tried to argue that they were Dreamland tried to argue that they were 
simply acting under their obligations in the simply acting under their obligations in the 
lease to keep the building in good repair. lease to keep the building in good repair. 
The High Court in rejecting this argument The High Court in rejecting this argument 
decided that they had interfered with the decided that they had interfered with the 
fabric of the building, an action beyond any fabric of the building, an action beyond any 
obligation in the lease, and that the default obligation in the lease, and that the default 
position is that every part of the building position is that every part of the building 
belongs to the landlord, even if removed belongs to the landlord, even if removed 
from the building. The Creative from the building. The Creative 
Foundation intend to have Art Buff back Foundation intend to have Art Buff back 
on display in due course. The lead partner on display in due course. The lead partner 
in this case was Tim Maxwell, who recently in this case was Tim Maxwell, who recently 
joined our Art Group at Charles Russell joined our Art Group at Charles Russell 
Speechlys.Speechlys.  

Timothy Taylor Limited v Mayfair 
Corporation and Another 
In 2016 a Mayfair art gallery situated on the In 2016 a Mayfair art gallery situated on the 
ground floor and basement of premises ground floor and basement of premises 
suffered significant disruption when the suffered significant disruption when the 
landlord carried out works to the building. landlord carried out works to the building. 
The works were substantial and the The works were substantial and the 
landlord constructed scaffolding in such a landlord constructed scaffolding in such a 
way that it way that it ““enwrappedenwrapped” ” the building, giving the building, giving 
the impression that the art gallery had the impression that the art gallery had 
disappeared and was part of a building site.disappeared and was part of a building site.  

The gallery experienced high levels of The gallery experienced high levels of 
noise which caused significant disturbance noise which caused significant disturbance 
to the dayto the day--toto--day running of the day running of the 
business. The gallery acknowledged that business. The gallery acknowledged that 
the landlord was entitled to carry out its the landlord was entitled to carry out its 
works but took issue with the way in which works but took issue with the way in which 
the works were being carried out which the works were being carried out which 
paid no regard to its rights under its lease paid no regard to its rights under its lease 
of the premises. The court decided that of the premises. The court decided that 
the landlord was in breach of its covenant the landlord was in breach of its covenant 
for quiet enjoyment and awarded the for quiet enjoyment and awarded the 
tenant damages at 20% of the tenant damages at 20% of the 
rent payable for the whole of the period rent payable for the whole of the period 
whilst the scaffolding was in place. In whilst the scaffolding was in place. In 
reaching his decision the judge took into reaching his decision the judge took into 
consideration the substantial rent paid by consideration the substantial rent paid by 
the tenant, the fact that the scaffolding the tenant, the fact that the scaffolding 
was designed and erected with little or no was designed and erected with little or no 
regard to the tenantregard to the tenant’’s interests and that s interests and that 
the landlord had made no real attempt to the landlord had made no real attempt to 
communicate with the tenant over the communicate with the tenant over the 
length of the works. Consequently the length of the works. Consequently the 
landlord had not complied with its landlord had not complied with its 
obligation to take all reasonable steps to obligation to take all reasonable steps to 
minimise the disturbance to the tenant minimise the disturbance to the tenant 
during the carrying out of the works.during the carrying out of the works.  
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Fearn v Board of Trustees of the Tate 
Gallery 
Earlier this year we saw the creation of an Earlier this year we saw the creation of an 
important new privacy law as a result of a important new privacy law as a result of a 
judgment in the High Court.  This wasnjudgment in the High Court.  This wasn’’t a t a 
case involving supercase involving super--injunctions sought by injunctions sought by 
celebrities, it was an old fashioned celebrities, it was an old fashioned 
neighbour dispute but with a differenceneighbour dispute but with a difference……  

The case related to the viewing platform The case related to the viewing platform 
on the recently constructed extension to on the recently constructed extension to 
the Tate Modern and was brought by a the Tate Modern and was brought by a 
group of owners of apartments in the group of owners of apartments in the 
neighbouring Neo Bankside development.  neighbouring Neo Bankside development.  
The apartment owners claimed that the The apartment owners claimed that the 
use of the viewing platform by the public, use of the viewing platform by the public, 
which overlooked their apartments, which overlooked their apartments, 
breached their rights to breached their rights to ‘‘private and family private and family 
lifelife’ ’ under Article 8 of the European under Article 8 of the European 
Convention on Human Rights and caused Convention on Human Rights and caused 
a legal nuisance. a legal nuisance.   

Nuisance cases historically relate to noise Nuisance cases historically relate to noise 
emanating from a property or physical emanating from a property or physical 
activity on land that prevents the activity on land that prevents the 
enjoyment of neighbouring property. It is enjoyment of neighbouring property. It is 
important to understand that whilst the important to understand that whilst the 
law does protect a right to receive daylight law does protect a right to receive daylight 
to windows in a building, it didnto windows in a building, it didn’’t until now t until now 
provide any right to a particular view from provide any right to a particular view from 
those windows nor did it prevent those windows nor did it prevent 
overlooking of the windows by overlooking of the windows by 
neighbouring buildings.  Some of these neighbouring buildings.  Some of these 
issues will be considered in the planning issues will be considered in the planning 
context but this case was about private context but this case was about private 
legal rights between the owners of legal rights between the owners of 
neighbouring properties.neighbouring properties.  

In a lengthy seventy page judgment Mr In a lengthy seventy page judgment Mr 
Justice Mann broke new legal ground Justice Mann broke new legal ground 
confirming that the law of nuisance will confirming that the law of nuisance will 
protect privacy rights from overlooking in protect privacy rights from overlooking in 
an appropriate case.  However, having an appropriate case.  However, having 
made that unexpected leap, he then went made that unexpected leap, he then went 
on to find that on the facts of this case no on to find that on the facts of this case no 
actionable nuisance was established.  actionable nuisance was established.  
Those reading the Judgment might find Those reading the Judgment might find 
this surprising given the estimates of this surprising given the estimates of 
around 600,000 visitors to the viewing around 600,000 visitors to the viewing 
platform each year.  He accepted evidence platform each year.  He accepted evidence 
that binoculars and cameras were used to that binoculars and cameras were used to 
see inside the Claimantssee inside the Claimants’ ’ apartments.  apartments.  
Against that he considered the inner city Against that he considered the inner city 
urban environment and what an occupant urban environment and what an occupant 
of an apartment in this setting might of an apartment in this setting might 
reasonably expect.  Much focus was placed reasonably expect.  Much focus was placed 
on the design of the apartments and the on the design of the apartments and the 
extensive use of glass.  In summing up the extensive use of glass.  In summing up the 
Judge said that the Claimants had Judge said that the Claimants had ‘…‘…
created or submitted themselves to a created or submitted themselves to a 
sensitivity to privacy which is greater than sensitivity to privacy which is greater than 
would be the case of a lesswould be the case of a less--glassed glassed 
designdesign’’.  .  He also ran through the steps He also ran through the steps 
which the owners could take to reduce the which the owners could take to reduce the 
impact which included solar blinds and net impact which included solar blinds and net 
curtains.curtains.  

At face value the decision provides At face value the decision provides 
significant encouragement to property significant encouragement to property 
owners who feel their privacy is being owners who feel their privacy is being 
intruded as a result overlooking by their intruded as a result overlooking by their 
neighbours.  However, given that this new neighbours.  However, given that this new 
law wasnlaw wasn’’t enforced, even on the striking t enforced, even on the striking 
facts of this case, it is difficult to conceive facts of this case, it is difficult to conceive 
of an appropriate case for its use.of an appropriate case for its use.  

It isnIt isn’’t surprising that the apartment t surprising that the apartment 
owners are appealing the decision and it will owners are appealing the decision and it will 
be very interesting to see what the Court be very interesting to see what the Court 
of Appeal makes of it all.  In the meantime, of Appeal makes of it all.  In the meantime, 
the new privacy law remains in place but is the new privacy law remains in place but is 
unlikely to be enforced prior to the unlikely to be enforced prior to the 
determination of the appeal, if it is ever determination of the appeal, if it is ever 
enforced at all.  enforced at all.    

For more information please contact For more information please contact 
Louise Clark or James Souter in our Louise Clark or James Souter in our 
Property Litigation team. Property Litigation team.   
louise.clark@crsblaw.comlouise.clark@crsblaw.com  
+44 (0)20 7203 5037+44 (0)20 7203 5037  
james.souter@crsblaw.comjames.souter@crsblaw.com  
+44 (0)20 7427 6716+44 (0)20 7427 6716  
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Adventures of an 
Insurance Broker  

I have been an insurance broker for more I have been an insurance broker for more 
than twenty five years, specialising in Fine than twenty five years, specialising in Fine 
Art and Jewellery, and I can say that the Art and Jewellery, and I can say that the 
assistance of a good broker can make assistance of a good broker can make 
them worth their weight in gold. I would them worth their weight in gold. I would 
always recommend that you seek and always recommend that you seek and 
arrange your insurances through a broker. arrange your insurances through a broker. 
““Well he would say that wouldnWell he would say that wouldn’’t he?t he?” ” I can I can 
hear you ask, but there are plenty of horror hear you ask, but there are plenty of horror 
stories and news articles where the stories and news articles where the 
insurers have declined claims, and thus a insurers have declined claims, and thus a 
David and Goliath battle ensues.David and Goliath battle ensues.  

It is a role which has flourished and evolved It is a role which has flourished and evolved 
into a more sophisticated, multiinto a more sophisticated, multi--faceted faceted 
occupation, requiring dedication around occupation, requiring dedication around 
the clock. With a worldwide client base, we the clock. With a worldwide client base, we 
pride ourselves on providing a premium pride ourselves on providing a premium 
service. It is very satisfying to be able to service. It is very satisfying to be able to 
respond to our clients as quickly and respond to our clients as quickly and 
efficiently as possible, especially with our efficiently as possible, especially with our 
inin--house J. Safra Sarasin underwriters.house J. Safra Sarasin underwriters.  

It is your broker who should assess your It is your broker who should assess your 
needs and appetite for risk. He or she will needs and appetite for risk. He or she will 
know the best markets to approach both know the best markets to approach both 
for breadth of cover and good claims for breadth of cover and good claims 
settlement history. Your broker will be able settlement history. Your broker will be able 
to negotiate the best pricing for the best to negotiate the best pricing for the best 
coverage and know who the keenest coverage and know who the keenest 
underwriters are.underwriters are.  

Placing and pricing insurance is sometimes Placing and pricing insurance is sometimes 
difficult and so supplying your broker with difficult and so supplying your broker with 
good information is essential in order to good information is essential in order to 
help them obtain the very best deal. help them obtain the very best deal. 
Potential insurers will be focusing on who Potential insurers will be focusing on who 
the assured is, what they are being asked the assured is, what they are being asked 
to insure, whether there are good burglary to insure, whether there are good burglary 
and fire protections, along with a and fire protections, along with a 
satisfactory loss history.satisfactory loss history.  

Underwriters will also focus on the type of Underwriters will also focus on the type of 
art/collectibles to be insured i.e. whether art/collectibles to be insured i.e. whether 
the insured items are fragile, are there the insured items are fragile, are there 
paintings, furniture, silverware, paintings, furniture, silverware,   

    

    

books, manuscripts etc. Where are they? books, manuscripts etc. Where are they? 
What are the storage locations? Will the What are the storage locations? Will the 
insured items be static at a private insured items be static at a private 
residence or loaned out?residence or loaned out?  

Collectibles that we insure range from Collectibles that we insure range from 
butterflies in a display cabinet to Old butterflies in a display cabinet to Old 
Master paintings, or from a fossilised Master paintings, or from a fossilised 
dinosaur egg to a Russian Imperial Egg dinosaur egg to a Russian Imperial Egg 
worth tens of millions of poundsworth tens of millions of pounds..  

Whether it is servicing your account, Whether it is servicing your account, 
adding items, carrying out policy adding items, carrying out policy 
amendments, or if you are unlucky enough amendments, or if you are unlucky enough 
to suffer a loss, your broker will be to suffer a loss, your broker will be 
representing your interests and liaise with representing your interests and liaise with 
insurers and loss adjusters. Therefore insurers and loss adjusters. Therefore 
choose your broker carefully!choose your broker carefully!  

I've always had close personal involvement I've always had close personal involvement 
with any claims my clients have suffered with any claims my clients have suffered --  
it's on such occasions, sometimes it's on such occasions, sometimes 
distressing, that clients really need some distressing, that clients really need some 
help.help.  

One claim in particular stands out for me. A One claim in particular stands out for me. A 
longstanding elderly client Mr. X for whom I longstanding elderly client Mr. X for whom I 
arranged jewellery insurance, always arranged jewellery insurance, always 
preferred to keep his big value items in a preferred to keep his big value items in a 
Safe Deposit Box at his bank rather than in Safe Deposit Box at his bank rather than in 
his safe at home. On the day he and his his safe at home. On the day he and his 
wife were due to attend a grand evening wife were due to attend a grand evening 
function, Mr X went to his bank and function, Mr X went to his bank and 
collected his wife's diamond cluster ring collected his wife's diamond cluster ring 
valued at USD 250,000. valued at USD 250,000.   

On returning to the lobby of his apartment On returning to the lobby of his apartment 
block, he was robbed by a man who block, he was robbed by a man who 
threatened to beat him up unless he threatened to beat him up unless he 
handed over the contents of his pockets. handed over the contents of his pockets. 
My client wisely did so and the thief sped My client wisely did so and the thief sped 
off, leaving Mr X shaken and upset by this off, leaving Mr X shaken and upset by this 
traumatic and shameful mugging.traumatic and shameful mugging.  

After reporting the crime to the police, Mr After reporting the crime to the police, Mr 
X called me and I did my best to comfort X called me and I did my best to comfort 
him assuring him that all would be well him assuring him that all would be well -- I  I 
would immediately submit the claim to would immediately submit the claim to 
insurers although I knew a cheque couldn't insurers although I knew a cheque couldn't 
replace the loss of a sentimental piece of replace the loss of a sentimental piece of 
jewellery.jewellery.  

True to my word, I oversaw the claim. My True to my word, I oversaw the claim. My 
friendly underwriters had swiftly agreed friendly underwriters had swiftly agreed 
payment and I forwarded the cheque to an payment and I forwarded the cheque to an 
appreciative Mr X.appreciative Mr X.  

A month or so later, unknown to me, Mr X A month or so later, unknown to me, Mr X 
was approached by another stranger was approached by another stranger 
outside his apartment block who said he outside his apartment block who said he 
could obtain and return his stolen ring for could obtain and return his stolen ring for 
USD 25,000 cash. Mr X, desperate to have USD 25,000 cash. Mr X, desperate to have 
his wife's ring back, agreed to meet the his wife's ring back, agreed to meet the 
stranger under a designated lamppost the stranger under a designated lamppost the 
following evening. Oh no!! A recipe for following evening. Oh no!! A recipe for 
disaster we all think disaster we all think -- the stranger could  the stranger could 
grab the cash and be off into the night! grab the cash and be off into the night!   
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Against all odds, the stranger handed over Against all odds, the stranger handed over 
the ring and Mr X gave him the cash. It the ring and Mr X gave him the cash. It 
would seem that the original thief couldn't would seem that the original thief couldn't 
sell or find anyone to fence such a major sell or find anyone to fence such a major 
piece!piece!  

Mr X, happy with the return of his ring, then Mr X, happy with the return of his ring, then 
told me his incredible story and sent me a told me his incredible story and sent me a 
cheque for USD 225,000 to pass to cheque for USD 225,000 to pass to 
insurers. I did give him a stern telling off for insurers. I did give him a stern telling off for 
jeopardising his own personal safety and so jeopardising his own personal safety and so 
did the police, but what a story!did the police, but what a story!  

It isnIt isn’’t all placing the business and handling t all placing the business and handling 
claims though. Being an insurance broker claims though. Being an insurance broker 
can also be physically dangerouscan also be physically dangerous……  

A client, Mr D, a very keen modern A client, Mr D, a very keen modern 
paintings and sculptures collector, called paintings and sculptures collector, called 
me to advise that heme to advise that he’’d purchased a new d purchased a new 
painting and invited me to come and view painting and invited me to come and view 
the piece. I arrived at his home, he the piece. I arrived at his home, he 
answered the door, welcomed me warmly answered the door, welcomed me warmly 
and asked and asked ““do you like dogs?do you like dogs?” ” I replied that I I replied that I 
did. did. ““GoodGood” ” he said, he said, ““my wife breeds my wife breeds 
themthem””. .   

Over many years of visiting clients, their Over many years of visiting clients, their 
dogs have jumped on me, licked me, dogs have jumped on me, licked me, 
sniffed me, tripped me over and more...  As sniffed me, tripped me over and more...  As 
we neared the room, I could see through we neared the room, I could see through 
the glass double doors approximately ten the glass double doors approximately ten 
labradors of all different ages and sizes, labradors of all different ages and sizes, 
barking and wagging their tailsbarking and wagging their tails…“…“Brace Brace 
yourself!yourself!” ” said Mr D as he pulled both doors said Mr D as he pulled both doors 
open. open.   

The dogs leapt out, barking and jumping The dogs leapt out, barking and jumping 
up at us both excitedly up at us both excitedly ––  I struggled to stay I struggled to stay 
upright and Mr D bellowed at them to get upright and Mr D bellowed at them to get 
back and get down. I can only assume that back and get down. I can only assume that 
two of the older dogs in their excited state two of the older dogs in their excited state 
thought that Mr D was giving them a thought that Mr D was giving them a 
command to attack and one promptly command to attack and one promptly 
grabbed my forearm and the other sank grabbed my forearm and the other sank 
his teeth into a most delicate region. As his teeth into a most delicate region. As 
the pain hit me, the volume of my scream the pain hit me, the volume of my scream 
was so loud that the dogs and Mr D was so loud that the dogs and Mr D 
cowered in fear. cowered in fear.   

    

    

To this day I cannot remember the rest of To this day I cannot remember the rest of 
my meeting but I do retain a very my meeting but I do retain a very 
appreciative client and friend who only appreciative client and friend who only 
allows me to be approached by very small allows me to be approached by very small 
puppies.puppies.  

This article was written by Desmond This article was written by Desmond 
Boughton, Director of J. Safra Sarasin Boughton, Director of J. Safra Sarasin 
Brokerage Limited. Brokerage Limited. 
desmond.boughton@jsafrasarasin.com  desmond.boughton@jsafrasarasin.com    
+ 44 (0)203 964 9039+ 44 (0)203 964 9039  
www.jsafrasarasinbrokerage.com.www.jsafrasarasinbrokerage.com.  
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The Deutsche Bank Art 
Collection 

Deutsche Bank collects art to achieve twin Deutsche Bank collects art to achieve twin 
aims: enriching its working environment for aims: enriching its working environment for 
colleagues and clients, and supporting colleagues and clients, and supporting 
contemporary artists around the world. contemporary artists around the world. 
There are over 4,500 works of art in our There are over 4,500 works of art in our 
London offices and the global collection London offices and the global collection 
has around 55,000 works.has around 55,000 works.  

Although the bank has purchased art for Although the bank has purchased art for 
most of its almost 150most of its almost 150--year history, it was year history, it was 
in Frankfurt in the late 1970in Frankfurt in the late 1970’’s that a s that a 
coherent art policy was devised by the coherent art policy was devised by the 
management board, with assistance from management board, with assistance from 
art historians. The focus of the bankart historians. The focus of the bank’’s s 
collection was to be works on paper by collection was to be works on paper by 
artists from Germanartists from German--speaking countries speaking countries 
working postworking post--1950. As the bank has 1950. As the bank has 
grown, nationally and internationally, so too grown, nationally and internationally, so too 
has the collection. The concept has has the collection. The concept has 
therefore broadened and the bank now therefore broadened and the bank now 
has the largest international contemporary has the largest international contemporary 
collection on paper in the world, with more collection on paper in the world, with more 
than 5,000 international artists from over than 5,000 international artists from over 
40 countries all displayed in the bank's 40 countries all displayed in the bank's 
offices worldwide.offices worldwide.  

The bank does not buy art for investment; The bank does not buy art for investment; 
it puts art on the walls to bring staff and it puts art on the walls to bring staff and 
clients into contact with the arts and to clients into contact with the arts and to 
support young artists and the galleries support young artists and the galleries 
that represent them. that represent them.   

The London branch of the bank opened in The London branch of the bank opened in 
1973 and towards the end of the 1980s 1973 and towards the end of the 1980s 
the art concept began to grow in the UK. the art concept began to grow in the UK. 
The opening in March 1999 of Winchester The opening in March 1999 of Winchester 
House (the UK headquarters of Deutsche House (the UK headquarters of Deutsche 
Bank) gave London the opportunity to Bank) gave London the opportunity to 
emulate the display of art in Frankfurt. The emulate the display of art in Frankfurt. The 
sweeping reception area of Winchester sweeping reception area of Winchester 
House includes some of the most House includes some of the most 
important contemporary British artists. important contemporary British artists. 
Anish KapoorAnish Kapoor’’s two tonne Turning the s two tonne Turning the 
World Upside Down III (1996) sits in front World Upside Down III (1996) sits in front 
of Damien Hirstof Damien Hirst’’s spot painting Biotins spot painting Biotin--
Malemide (1995). Malemide (1995).   

Each conference room has been named Each conference room has been named 
after an artist, with their work hanging after an artist, with their work hanging 
inside along with a short biography and inside along with a short biography and 
illustrative book. This is a reflection of the illustrative book. This is a reflection of the 
initial concept begun in the bankinitial concept begun in the bank’’s s 
headquarters in Frankfurt, where each headquarters in Frankfurt, where each 
floor was named after an artist.floor was named after an artist.  

Alongside the collection, Deutsche Bank Alongside the collection, Deutsche Bank 
also has an extensive Art, Culture & Sports also has an extensive Art, Culture & Sports 
programme that includes partnerships programme that includes partnerships 
with key cultural institutions across the with key cultural institutions across the 
world including their own Palais Populaire in world including their own Palais Populaire in 
the heart of Berlin which is the home of our the heart of Berlin which is the home of our 
programme. In the UK, the bank has programme. In the UK, the bank has 
corporate membership programmes with corporate membership programmes with 
Tate Modern, Tate Britain, the Royal Tate Modern, Tate Britain, the Royal 
Academy of Arts and the Southbank Academy of Arts and the Southbank 
Centre. Bank employees can benefit from Centre. Bank employees can benefit from 
free access to exhibitions at these free access to exhibitions at these 
locations, as well as exclusive private locations, as well as exclusive private 
viewings and tours. viewings and tours.   

Deutsche Bank is also the global lead Deutsche Bank is also the global lead 
partner of Frieze Art Fair, the biggest partner of Frieze Art Fair, the biggest 
international contemporary art fair in the international contemporary art fair in the 
world, which is held in London, New York world, which is held in London, New York 
and Los Angeles. The partnership has and Los Angeles. The partnership has 
been running for over 15 years and been running for over 15 years and 
demonstrates our commitment to the demonstrates our commitment to the 
arts worldwide. arts worldwide.   

This article was written by This article was written by Mary Findlay.Mary Findlay.  
She is the International Curator at She is the International Curator at 
Deutsche Bank, London. Deutsche Bank, London.   
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Silver as an Investment 

At Oliver Newton Fine Art & Antiques I At Oliver Newton Fine Art & Antiques I 
specialise in fine art and antiques but specialise in fine art and antiques but 
more specifically in important silver pieces more specifically in important silver pieces 
from as early as the late 16th century right from as early as the late 16th century right 
through to the 21st century. I work very through to the 21st century. I work very 
closely with our clients to assist them in closely with our clients to assist them in 
either building important collections or either building important collections or 
simply decorating their homes with the simply decorating their homes with the 
finest pieces of silver. I believe silver finest pieces of silver. I believe silver 
absolutely has a place in the modern day absolutely has a place in the modern day 
home and that the pieces are true works home and that the pieces are true works 
of art. The right piece placed in the right of art. The right piece placed in the right 
space, be it very traditional space, be it very traditional 
or contemporary, can be as effective and or contemporary, can be as effective and 
impressive as any important sculpture or impressive as any important sculpture or 
painting. painting.   

In centuries gone by, the silver collection In centuries gone by, the silver collection 
would have been the most important would have been the most important 
objects that a great family would have objects that a great family would have 
owned. There are several reasons for this. owned. There are several reasons for this. 
Firstly, in times when one could not simply Firstly, in times when one could not simply 
visit the bank, families would store much of visit the bank, families would store much of 
their wealth in their silver which could be their wealth in their silver which could be 
traded or melted down to release funds traded or melted down to release funds 
immediately. Secondly, as it was such an immediately. Secondly, as it was such an 
important store of wealth, having great important store of wealth, having great 
silver on your table was the most obvious silver on your table was the most obvious 
show of one's financial status. Finally, the show of one's financial status. Finally, the 
style in which your silver was designed style in which your silver was designed 
showed how fashionable and cultured you showed how fashionable and cultured you 
were. were.   

I specialise in finding pieces of great I specialise in finding pieces of great 
historical importance and/or great historical importance and/or great 
aesthetic importance. The two pieces I aesthetic importance. The two pieces I 
have chosen to discuss below exhibit both have chosen to discuss below exhibit both 
those qualities.those qualities.  

There is a pair of 18th century royal dishes There is a pair of 18th century royal dishes 
which are extremely historically important which are extremely historically important 
and a contemporary, one of only six ever and a contemporary, one of only six ever 
made, solid silver chandelier made by the made, solid silver chandelier made by the 
famous silversmithing firm, Georg Jensen. famous silversmithing firm, Georg Jensen. 
Pieces of this importance, design and rarity Pieces of this importance, design and rarity 
are not only true works of art but also can are not only true works of art but also can 
be very safe investments that can be used be very safe investments that can be used 
and enjoyed.and enjoyed.  

An important pair of royal silver gilt 
chargers  
This magnificent pair of silver gilt chargers This magnificent pair of silver gilt chargers 
(display dishes) were made by Paul Crespin (display dishes) were made by Paul Crespin 
in 1736 who, along with Paul de Lamerie, in 1736 who, along with Paul de Lamerie, 
was the finest silversmith working in was the finest silversmith working in 
England in the early 18th century. He England in the early 18th century. He 
made many great pieces that are still in the made many great pieces that are still in the 
silver collection of the current English royal silver collection of the current English royal 
family. This type of dish would almost family. This type of dish would almost 
certainly not be used to serve food but certainly not be used to serve food but 
would have more likely been used as a would have more likely been used as a 
display piece on a sideboard to show one's display piece on a sideboard to show one's 
wealth. These magnificent dishes have wealth. These magnificent dishes have 
the royal crest of King George II on the the royal crest of King George II on the 
top. top.   

They were almost certainly part of the They were almost certainly part of the 
royal service of silver and would have at royal service of silver and would have at 
some point during the 18th century been some point during the 18th century been 
gifted to someone of great importance, gifted to someone of great importance, 
such as an ambassador as was often the such as an ambassador as was often the 
case. case.   

These dishes are silver gilt, which is simply These dishes are silver gilt, which is simply 
sterling silver covered or plated in very high sterling silver covered or plated in very high 
carat gold. During the 18th century this carat gold. During the 18th century this 
would have been a real statement of would have been a real statement of 
wealth as the cost to gild a piece of silver wealth as the cost to gild a piece of silver 
such as this would have been such as this would have been 
extortionately expensive and therefore extortionately expensive and therefore 
only reserved for the very wealthiest and only reserved for the very wealthiest and 
most important families. most important families.   

These dishes were then acquired in the These dishes were then acquired in the 
late 19th century by the famous Coutts late 19th century by the famous Coutts 
banking family. At this point the new banking family. At this point the new 
owners had their beautiful family crest owners had their beautiful family crest 
engraved in the middle of the dishes. engraved in the middle of the dishes. 
Throughout the 19th century the Coutts Throughout the 19th century the Coutts 
family commissioned and acquired some family commissioned and acquired some 
of the most important silver and became, of the most important silver and became, 
after the monarch, the most important after the monarch, the most important 
collectors. Both the royal and the Coutts collectors. Both the royal and the Coutts 
provenance is really special to find and provenance is really special to find and 
exceptionally rare. exceptionally rare.   

    

    

Art Law Newsletter April 2019Art Law Newsletter April 2019
Silver as an InvestmentSilver as an Investment  

    

0707

2019 April - Art Law Newsletter 17/04/2019 09:54:55





A highly important Danish silver seven-
light chandelier by Georg Jensen  
This piece is one of only six known silver This piece is one of only six known silver 
chandeliers by Georg Jensen. The earliest chandeliers by Georg Jensen. The earliest 
two chandeliers were made between 1915 two chandeliers were made between 1915 
and 1919. This was a time of incredible and 1919. This was a time of incredible 
creativity at the young factory, with Georg creativity at the young factory, with Georg 
Jensen and Johan Rohde establishing the Jensen and Johan Rohde establishing the 
style and many of the designs that the style and many of the designs that the 
Jensen firm would continue to produce for Jensen firm would continue to produce for 
the next century. The first two chandeliers the next century. The first two chandeliers 
were both acquired by Swedish were both acquired by Swedish 
industrialist and financier Ivar Kreuger, who industrialist and financier Ivar Kreuger, who 
in 1919 ordered a third, closelyin 1919 ordered a third, closely--related related 
model. model.   

In 1920 Georg Jensen himself designed In 1920 Georg Jensen himself designed 
the seventhe seven--light chandelier. The lobed light chandelier. The lobed 
shaft rose to a series of overlapping leaves shaft rose to a series of overlapping leaves 
enclosing a cluster, echoed on the drop enclosing a cluster, echoed on the drop 
below. The original inspiration for this below. The original inspiration for this 
chandelier was sold from the Rowler chandelier was sold from the Rowler 
Collection at ChristieCollection at Christie’’s in New York in s in New York in 
2005. Perhaps challenged by the 2005. Perhaps challenged by the 
reappearance of this early masterpiece, reappearance of this early masterpiece, 
the Jensen firm, which still had the original the Jensen firm, which still had the original 
designs, recreated this chandelier as a designs, recreated this chandelier as a 
tourtour--dede--force. Originally used just as an force. Originally used just as an 
exhibition piece, this piece was acquired by exhibition piece, this piece was acquired by 
a private collector directly from Georg a private collector directly from Georg 
Jensen in 2012. Jensen in 2012.   

    

This collector worked with Jensen to This collector worked with Jensen to 
design a matching hook for the chain. This design a matching hook for the chain. This 
chandelier showcases the huge creativity chandelier showcases the huge creativity 
of the Jensen firm around 1920, and the of the Jensen firm around 1920, and the 
continued abilities of their craftsmen to continued abilities of their craftsmen to 
this day. A true masterpiece. this day. A true masterpiece.   

This article was written by Oliver Newton. This article was written by Oliver Newton.   
He is the owner of Oliver Newton Fine Art He is the owner of Oliver Newton Fine Art 
& Antiques in London. & Antiques in London.   
www.olivernewton.artwww.olivernewton.art  
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The Art at Charles Russell 
Speechlys 

Our art collection is shared across our Our art collection is shared across our 
offices but is mainly housed in the London offices but is mainly housed in the London 
headquarters in the client reception area headquarters in the client reception area 
and in the meeting rooms. There are a and in the meeting rooms. There are a 
number of paintings and drawings from number of paintings and drawings from 
wellwell--known British names, including the known British names, including the 
colourful works of Ian Davenport and Victor colourful works of Ian Davenport and Victor 
Passmore. Other artists from European, Passmore. Other artists from European, 
Mediterranean and Baltic countries bring Mediterranean and Baltic countries bring 
vibrant still life, which balances the London vibrant still life, which balances the London 
scenes of St. Paulscenes of St. Paul’’s and Trafalgar Square. A s and Trafalgar Square. A 
sunflower field and an apricot orchard sunflower field and an apricot orchard 
brings a touch of Southern France, which is brings a touch of Southern France, which is 
balanced with river scenes, Cornish bays, balanced with river scenes, Cornish bays, 
and Mediterranean sea views. The Swiss and Mediterranean sea views. The Swiss 
born François Pont provides evocative born François Pont provides evocative 
abstract prints, whilst there are further abstract prints, whilst there are further 
works inspired by Middle Eastern and works inspired by Middle Eastern and 
African culture. The African culture. The ““money mapsmoney maps” ” of of 
Justin Smith Justin Smith ––  depicting the landscapes of depicting the landscapes of 
Africa, Europe, the British Isles and the Africa, Europe, the British Isles and the 
World in paper notes of currency seem World in paper notes of currency seem 
fitting for our international clients with fitting for our international clients with 
worldwide business interests. worldwide business interests.   

There are sculptures and works by the There are sculptures and works by the 
students of the City and Islington College students of the City and Islington College 
which are showcased for a prize we award which are showcased for a prize we award 
each year. To bring fresh energy and new each year. To bring fresh energy and new 
artistic talent, one of the pieces is then artistic talent, one of the pieces is then 
purchased for our collection. purchased for our collection.   

We also have some We also have some ““family portraitsfamily portraits” ” on on 
display. The picture below is of Lord Russell display. The picture below is of Lord Russell 
of Killowen.of Killowen.  

Lord Russell (1832 Lord Russell (1832 ––  1900) was born in 1900) was born in 
Newry, County Down and later became an Newry, County Down and later became an 
eminent lawyer acclaimed for his eminent lawyer acclaimed for his 
knowledge of law, business, his human knowledge of law, business, his human 
character and manifest honesty of character and manifest honesty of 
purpose. His forceful personality and purpose. His forceful personality and 
domineering presence was said to have domineering presence was said to have 
given him power over judge and jury and his given him power over judge and jury and his 
political adversaries. political adversaries.   

A prominent Irish Home Rule advocate, he A prominent Irish Home Rule advocate, he 
became Liberal MP for Hackney South, and became Liberal MP for Hackney South, and 
he was appointed Attorney General by he was appointed Attorney General by 
Gladstone in 1886 and again in 1892. In Gladstone in 1886 and again in 1892. In 
1894 he became a peer and Lord Chief 1894 he became a peer and Lord Chief 
Justice.Justice.  

This is a copy of the picture Lord Russell This is a copy of the picture Lord Russell 
commissioned to John Singer Sargent for commissioned to John Singer Sargent for 
his family and another replica of the picture his family and another replica of the picture 
hangs in the National Portrait Gallery.  A hangs in the National Portrait Gallery.  A 
similar picture of Lord Russell wearing a full similar picture of Lord Russell wearing a full 
bottomed wig was painted earlier by bottomed wig was painted earlier by 
Sargent for LincolnSargent for Lincoln’’s Inn where it now s Inn where it now 
hangs on the staircase to the Hall. When hangs on the staircase to the Hall. When 
the picture was completed, Lord Russell the picture was completed, Lord Russell 
pulled off his wig and Sargent took the pulled off his wig and Sargent took the 
pose for the more relaxed family picture, pose for the more relaxed family picture, 
which was much preferred by Lord Russell.which was much preferred by Lord Russell.  

This article was written by Heather Maizels. This article was written by Heather Maizels. 
She is a Senior Advisor to Charles Russell She is a Senior Advisor to Charles Russell 
Speechlys.Speechlys.  
She also Curator of the firmShe also Curator of the firm’’s Art and s Art and 
Heritage Collection.Heritage Collection.  
heather.maizels@crsblaw.com heather.maizels@crsblaw.com   
+44 (0)20 7438 2139+44 (0)20 7438 2139  
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Art and Philanthropy 

Philanthropy amongst famous and Philanthropy amongst famous and 
influential artists is well established. Many influential artists is well established. Many 
wellwell--known artists such as David Hockney, known artists such as David Hockney, 
Bridget Riley and Gilbert and George have Bridget Riley and Gilbert and George have 
created their own charitable foundations, created their own charitable foundations, 
so that their collections can be protected so that their collections can be protected 
both during and after their lifetimes, and both during and after their lifetimes, and 
used for the public benefit under the used for the public benefit under the 
direction of the charitydirection of the charity’’s trustees within s trustees within 
the parameters of the charitythe parameters of the charity’’s charitable s charitable 
purposes. purposes.   

The charitable purposes of such The charitable purposes of such 
foundations often include educational foundations often include educational 
objects, objects, ‘‘the advancement of the the advancement of the 
education of the public in the artseducation of the public in the arts’’, , and also and also 
include the power to preserve and archive include the power to preserve and archive 
collections, loan works to exhibitions and collections, loan works to exhibitions and 
to ensure that current and future to ensure that current and future 
generations are given the opportunity to generations are given the opportunity to 
view works and learn from them in public view works and learn from them in public 
spaces, national archives and institutional spaces, national archives and institutional 
museums and galleries. museums and galleries.   

Some charities set up by artists, such as Some charities set up by artists, such as 
the Marie Louise von Motesiczky the Marie Louise von Motesiczky 
Charitable Trust, have wide charitable Charitable Trust, have wide charitable 
purposes and over 20 years after her purposes and over 20 years after her 
death its trustees are still utilising the death its trustees are still utilising the 
collection, and other assets, to advance collection, and other assets, to advance 
the education of the public in the fine arts, the education of the public in the fine arts, 
particularly painting and sculpture, but also particularly painting and sculpture, but also 
by making substantial grants and by making substantial grants and 
donations to diverse charitable projects donations to diverse charitable projects 
which have a link to the founderwhich have a link to the founder’’s personal s personal 
history and interests.  history and interests.    

Philanthropy involving art can also involve Philanthropy involving art can also involve 
the gifting of invaluable individual works the gifting of invaluable individual works 
and entire collections to charities by and entire collections to charities by 
private collectors, or a transfer of assets private collectors, or a transfer of assets 
with a national or historical interest, often with a national or historical interest, often 
owned by the state, in order to ringfence owned by the state, in order to ringfence 
and safeguard the collection in perpetuity.and safeguard the collection in perpetuity.  

We have acted on both sides of We have acted on both sides of 
arrangements of this nature, helping arrangements of this nature, helping 
charities to dispose of works to public charities to dispose of works to public 
institutions and others, and also assisting institutions and others, and also assisting 
them to enter into arrangements with them to enter into arrangements with 
private collectors and government bodies private collectors and government bodies 
wishing to divest themselves of the works wishing to divest themselves of the works 
so they can be held by the charity which will so they can be held by the charity which will 
safeguard them and use the works for the safeguard them and use the works for the 
public benefit by enabling a wider cross public benefit by enabling a wider cross 
section of the public to see, visit and learn section of the public to see, visit and learn 
from them. from them.   

We have acted on the transfer of We have acted on the transfer of 
numerous national collections, from numerous national collections, from 
Government bodies to charities, who Government bodies to charities, who 
agree to take on the physical works and in agree to take on the physical works and in 
some cases relieve the public purse by some cases relieve the public purse by 
assuming the financial cost of cataloguing, assuming the financial cost of cataloguing, 
protecting, and utilising the collections for protecting, and utilising the collections for 
the public benefit. the public benefit.   

Libor money and Heritage Lottery funding Libor money and Heritage Lottery funding 
has been secured in many instances to has been secured in many instances to 
‘‘shore upshore up’ ’ and document collections to and document collections to 
enable them to pass to an independent enable them to pass to an independent 
charity to hold and protect. When setting charity to hold and protect. When setting 
up a new charity for these purposes we up a new charity for these purposes we 
have found it can be very helpful to have have found it can be very helpful to have 
the support of a grant from the Treasury, the support of a grant from the Treasury, 
or from the Heritage Lottery Fund as the or from the Heritage Lottery Fund as the 
Charity Commission is aware that both Charity Commission is aware that both 
these grantors will have exercised their these grantors will have exercised their 
own comprehensive due diligence own comprehensive due diligence 
exercise into the intended recipient charity exercise into the intended recipient charity 
and its trustees, and will have their own and its trustees, and will have their own 
processes for ensuring that the items will processes for ensuring that the items will 
be protected to be enjoyed both today be protected to be enjoyed both today 
and by future generations. and by future generations.   

Whether works have originated from Whether works have originated from 
archaeological digs, sunken ships, archaeological digs, sunken ships, 
museums, private or government museums, private or government 
collections, the mechanism for collections, the mechanism for 
transferring them into a charity is usually transferring them into a charity is usually 
very similar, and it is necessary to ensure very similar, and it is necessary to ensure 
that the gift is the subject of a that the gift is the subject of a 
comprehensive gift agreement or deed comprehensive gift agreement or deed 
and that the purpose of the gift is clear and and that the purpose of the gift is clear and 
restricted for the desired purpose. restricted for the desired purpose.   

If you are interested in either setting up a If you are interested in either setting up a 
charity to hold a personal collection, or wish charity to hold a personal collection, or wish 
to donate a collection to an established to donate a collection to an established 
charity or other notcharity or other not--forfor--profit body, let us profit body, let us 
know as we can assist with this project and know as we can assist with this project and 
may be able to match you with funders or may be able to match you with funders or 
others who have either gone down a others who have either gone down a 
similar path, or can assist you with your similar path, or can assist you with your 
charitable artistic endeavours.  charitable artistic endeavours.    

This article was written by Sarah Rowley. This article was written by Sarah Rowley. 
She is a Senior Associate at Charles Russell She is a Senior Associate at Charles Russell 
SpeechlysSpeechlys  
sarah.rowley@crsblaw.comsarah.rowley@crsblaw.com  
+44 (0)20 7438 2139+44 (0)20 7438 2139  
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Art Dubai 2019  

Now in its 13th year, Art Dubai is the Gulf Now in its 13th year, Art Dubai is the Gulf 
regionregion’’s premier art fair.  It grew again this s premier art fair.  It grew again this 
year with more than 90 galleries year with more than 90 galleries 
representing 40 countries from across the representing 40 countries from across the 
Middle East, Gulf, Levant, Africa, India and Middle East, Gulf, Levant, Africa, India and 
even a number of Europe based galleries. even a number of Europe based galleries. 
The galleries were a diverse mix from The galleries were a diverse mix from 
Contemporary ranging from the Contemporary ranging from the 
established to the emerging artists; established to the emerging artists; 
Modern presenting museumModern presenting museum--quality quality 
works by masters from the Middle East, works by masters from the Middle East, 
South Asia and Africa whose work has South Asia and Africa whose work has 
been influential throughout the 20th been influential throughout the 20th 
century; a second edition of residents, century; a second edition of residents, 
dedicated to solo presentations from dedicated to solo presentations from 
invited galleries whose artists took part in a invited galleries whose artists took part in a 
residency in the United Arab Emirates residency in the United Arab Emirates 
(UAE), with a special focus this year on (UAE), with a special focus this year on 
artists from Latin America. The events artists from Latin America. The events 
surrounding Art Dubai this year included a surrounding Art Dubai this year included a 
number of educational talks and number of educational talks and 
presentations, cultural performances, and presentations, cultural performances, and 
the very unique and innovative the very unique and innovative ““Campus Campus 
Art DubaiArt Dubai” ” which is the first and only which is the first and only 
programme of its kind in the UAE: an programme of its kind in the UAE: an 
intensive 6 month residency programme intensive 6 month residency programme 
for Emirati artists and expat artists based in for Emirati artists and expat artists based in 
the UAE, culminating in a group show.the UAE, culminating in a group show.  

Among these events, Charles Russell Among these events, Charles Russell 
Speechlys coSpeechlys co--hosted an informative event hosted an informative event 
in the form of a lunchtime panel discussion in the form of a lunchtime panel discussion 
run with Harperrun with Harper’’s Bazaar Arabia ART s Bazaar Arabia ART 
magazine, at Alici on Bluewaters Island.magazine, at Alici on Bluewaters Island.  

I participated in a panel together with Mai I participated in a panel together with Mai 
Eldib, a regional art expert from SothebyEldib, a regional art expert from Sotheby’’s s 
on a panel moderated by Rebecca Anne on a panel moderated by Rebecca Anne 
Proctor, EditorProctor, Editor--inin--Chief at the magazine. Chief at the magazine. 
The panel discussion dealt with legal and The panel discussion dealt with legal and 
commercial issues in the art world whilst commercial issues in the art world whilst 
taking a look at regional trends and taking a look at regional trends and 
developments.  The audience involved a developments.  The audience involved a 
very high calibre mix of collectors, curators very high calibre mix of collectors, curators 
and artists including Sasha Jaffrey, Ramin and artists including Sasha Jaffrey, Ramin 
and Rokni Haerizadeh, Hesam Rahmanian, and Rokni Haerizadeh, Hesam Rahmanian, 
Michelle Poonawalla and others.Michelle Poonawalla and others.  

One of the best things about Art Dubai is One of the best things about Art Dubai is 
that there are events targeting different that there are events targeting different 
age groups to ensure that art is accessible age groups to ensure that art is accessible 
and enjoyable to all. Each year, I attend and enjoyable to all. Each year, I attend 
together with my children and their friends together with my children and their friends 
and we take part in the annual Sheikha and we take part in the annual Sheikha 
Manal Little Artists programme.  This year Manal Little Artists programme.  This year 
the programme was curated by American the programme was curated by American 
installation artist Sally Cursio and the installation artist Sally Cursio and the 
workshop resulted in children (including workshop resulted in children (including 
mine, ages 10 to 11) building cities from mine, ages 10 to 11) building cities from 
shiny glass beads and other delicate craft shiny glass beads and other delicate craft 
materials.  My children enjoyed creating materials.  My children enjoyed creating 
sparkling and fun additions to a larger sparkling and fun additions to a larger 
installation but also with an important installation but also with an important 
message that teaches children about the message that teaches children about the 
need to protect our fragile planet. need to protect our fragile planet.   

Art Dubai is a gateway fair, one of the few Art Dubai is a gateway fair, one of the few 
international art fairs with the potential of a international art fairs with the potential of a 
very broad geographic coverage from the very broad geographic coverage from the 
Middle East and North Africa but also into Middle East and North Africa but also into 
Asia, India and Central Africa.  This year, the Asia, India and Central Africa.  This year, the 
fair seems to have had an increased fair seems to have had an increased 
curator representation with over 50 curator representation with over 50 
museum representatives having been museum representatives having been 
invited.  Although official statistics and invited.  Although official statistics and 
information are not yet released, it appears information are not yet released, it appears 
that Art Dubai 2019 generated good sales that Art Dubai 2019 generated good sales 
revenues and garnered more international revenues and garnered more international 
coverage and attention than in previous coverage and attention than in previous 
years.years.  

Everyone always has their favourites and Everyone always has their favourites and 
this year was no exception for me this year was no exception for me 
personally.  Popular pieces included work personally.  Popular pieces included work 
by Abdul Rahman Katanani, and the by Abdul Rahman Katanani, and the 
typically excellent collaboration work typically excellent collaboration work 
of of Ramin Haerizadeh, Rokni Haerizadeh Ramin Haerizadeh, Rokni Haerizadeh 
and Hesam Rahmanian.and Hesam Rahmanian.  

The The ““I am a Stranger of This PlaceI am a Stranger of This Place” ” piece by piece by 
Ramazan Can seemed a fitting conclusion Ramazan Can seemed a fitting conclusion 
for a Dubai Art fair.  Dubai truly is a melting for a Dubai Art fair.  Dubai truly is a melting 
pot of cultural diversity and stands as a pot of cultural diversity and stands as a 
gateway for the region.  Not just in art gateway for the region.  Not just in art 
perhaps, but in life and business also.  Art perhaps, but in life and business also.  Art 
can be, and so often is in this region, a can be, and so often is in this region, a 
reflection of issues of diversity, heritage reflection of issues of diversity, heritage 
and belonging.and belonging.  

This article was written by Mark Hill. He is a This article was written by Mark Hill. He is a 
Partner at Charles Russell SpeechlysPartner at Charles Russell Speechlys  
mark.hill@crsblaw.commark.hill@crsblaw.com  
+971 4 246 1921 +971 4 246 1921   
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Who to contact  

If you are interested in more information 
on anything you have read in this 
newsletter, please contact the relevant 
author, your usual Charles Russell 
Speechlys contact, or alternatively:  

Suzanne Marriott  
Partner, EditorPartner, Editor  

T:T: +44 (0)20 7203 5367 +44 (0)20 7203 5367  
suzanne.marriott@crsblaw.comsuzanne.marriott@crsblaw.com  

Art NewsletterArt Newsletter
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